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DANIEL HARTLEY 
COMBINED AND UNEVEN STYLES IN THE MODERN WORLD-SYSTEM: 
STYLISTIC IDEOLOGY IN JOSÉ DE ALENCAR, MACHADO DE ASSIS AND THOMAS HARDY 
 
Daniel Hartley (Ph.D., 2014) studied at the University of Cardiff, the Universiteit van 
Amsterdam, and Justus-Liebig-Universität Giessen. He is currently Postdoctoral Fellow in the 
School of Languages, Cultures and Societies at the University of Leeds. He is the author of 
The Politics of Style: Towards a Marxist Poetics (Brill 2017) and co-editor of two volumes: 
Emergent Forms of Life in Anglophone Literature (WVT Trier 2015) and Beyond Gender: An 
Advanced Introduction to Futures of Feminist and Sexuality Studies (Routledge 2017). He is 
RQWKHµ&RPLWpVFLHQWLILTXH¶RIWKH)UHQFKRQOLQHMRXUQDORI0DU[LVWWKHRU\Revue Période. 
He has published widely on Marxist theory and contemporary literature. His next book 
project will focus on depersonalization and impersonality in contemporary German, South 
African and (francophone) Algerian literature. Postal Address: School of Languages, Cultures 
and Societies, University of Leeds, Leeds, LS2 9JT, United Kingdom. E-mail: 
djh.uva@gmail.com 
 
The stylistic discontinuities that are a widely recognised feature of literature from the 
world-systemic periphery can also be located in literature at the intra-core periphery: 
that is, those cities, regions, or macro-regions within a core state that have been 
peripheralised by capitalist centralisation processes. (QJDJLQJZLWK)UDQFR0RUHWWL¶V
WKHRU\RIZRUOGOLWHUDWXUH5REHUWR6FKZDU]¶VLQIOXHQWLDOUHDGLQJVRIJosé de Alencar 
and Machado de Assis, as well as Raymond Williams on Thomas Hardy, this essay 
tries to make visible the extent to which peripheral writers actively stylise their 
combined and uneven linguistic and cultural situations. Whilst aligning itself with 
theories of world-literature premised on the combined and uneven development of the 
modern capitalist world-system, the essay argues against an understanding of world-
literature as a SDVVLYHµUHIOHFWLRQ¶RUµUHJLVWUDWLRQ¶RIWKLV system. It suggests that an 
expanded definition of style ± RQHZKLFKHPSKDVLVHVµVW\OLVWLFLGHRORJLHV¶WKHVHOI-
conscious stylistic projects writers develop ± could help avoid such underestimations 
of the political and literary agency of writers at the periphery. It concludes with some 
remarks on the problem of historical temporality shared by peripheral styles and 
theories of style alike. 
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In 2000 Franco Moretti published DSURYRFDWLYHDUWLFOHHQWLWOHGµ&RQMHFWXUHVRQ:RUOG
/LWHUDWXUH¶. NotiQJWKDWµZRUOGOLWHUDWXUHLVQRWDQREMHFWLW¶VDproblem¶ he sets out to 
develop a new critical model based on WKHIROORZLQJµLQLWLDOK\SRWKHVLV¶: world literature, like 
WKHµPRGHUQZRUOG-system¶1 LVµ>R@QHDQGXQHTXDOone literature (Weltliteratur, singular, as 
in Goethe and Marx), or perhaps, better, one world literary system (of inter-related 
literatures); but a system which is different from what Goethe and Marx had hoped for, 
EHFDXVHLW¶VSURIRXQGO\XQHTXDO¶0RUHWWL+HJRHVRQWRHlaborate a specific 
H[DPSOHµLQFXOWXUHVWKDWEHORQJWRWKHSHULSKHU\RIWKHOLWHUDU\V\VWHP«WKHPRGHUQQRYHO
first arises not as an autonomous development but as a compromise between a western formal 
influence (usually French or English) and local mateULDOV¶7KLVSURGXFHVDFRPSURPLVH
EHWZHHQµIRUHLJQplot; local characters; and then, local narrative voiceDQGLW¶VSUHFLVHO\LQ
WKLVWKLUGGLPHQVLRQWKDWWKHVHQRYHOVVHHPWREHPRVWXQVWDEOH¶±58). 
Whilst FRQVFLRXVRIWKHFULWLFLVPVOHYHOOHGDW0RUHWWL¶VZRUNHJ3UHQGHUJDVW
$UDF,ZLVKWRVXVWDLQKLVµLQLWLDOK\SRWKHVLV¶DQGWRSUREOHPDWLVHDQGH[WHQGKLV
argument, especially as it relates to style. I shall do so in two ways. Firstly, I shall attempt to 
add a new scale to the argument, combining the scope of the world-system as a whole with 
core-periphery relations within core states themselves. This is in line with the Warwick 
5HVHDUFK&ROOHFWLYH¶V2 observation that 
Moretti rather overstaWHVWKHµKRPRJHQHLW\¶RIFRQGLWLRQVLQWKHFRUHWHUULWRULHV
DQGUHJLRQV7KHSURFHVVHVRIµFHQWUDOLVDWLRQ¶EHFRPLQJµFRUH¶DQG
µSHULSKHUDOLVDWLRQ¶DUHPXOWL-scalar, playing themselves out at multiple levels ± 
neighbourhood, city, nation, region, macro-region ± in addition to that of the 
world-V\VWHPLWVHOI«>6@RPHRIWKHPRVWVLJQLILFDQWOLWHUDWXUHIURPWKHFRUH
countries emanates from the semi-peripheries or peripheries of those countries: 
marginalised class, ethnic or regional positions, as in the case of Faulkner in the 
US context, for instance, or of Hardy, Lawrence and others in England.  
(WReC, 2015: 55) 
Secondly, I shall concentrate on the element of stylistic heterogeneity whilst broadening the 
FRQFHSWRIµVW\OH¶WRLQFOXGHDPRQJRWKHUWKLQJVµVW\OLVWLFLGHRORJ\¶WKRVHVHOI-conscious 
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stylistic projects writers develop, theoretically justify, and (to varying degrees of fidelity) put 
LQWRSUDFWLFH%XLOGLQJRQUHFHQWZRUNLQVSLUHGE\7URWVN\¶VWKHRU\RIµFRPELQHGDQGXQHYHQ
GHYHORSPHQW¶ZKLFKZDV devised to describe the process whereby capitalist social relations 
are imposed on non-FDSLWDOLVWVRFLHWLHVDQGFXOWXUHVFUHDWLQJDµFRQWUDGLFWRU\³DPDOJDPRI
DUFKDLFZLWKPRUHFRQWHPSRUDU\IRUPV´¶(WReC, 2015: 11), I shall propose certain 
modifications to the way in which stylistic discontinuity in world-literature is understood. 
0RUHRYHU,DPXVLQJWKHK\SKHQDWHGµZRUOG-OLWHUDWXUH¶DGYLVHGO\,WVLJQDOVWKDWµZRUOG
OLWHUDWXUH¶LVQRWKLQJPRUHQRUOHVVWKDQWKHOLWHUDWXUHRIWKHFDSLWDOLVWZRUOG-system (WReC, 
2015: 8). 
The central hypothesis of the essay is that, if stylistic discontinuity exists within the 
periphery of the world-system as a whole, then it should also be traceable within intra-core 
peripheries and semiperipheries. To test this hypothesis, I begin by elaborating a definition of 
VW\OHWKDWDLPVWREHPRUHH[SDQVLYHWKDQWKHQRWLRQVRIµQDUUDWLYHYRLFH¶µSRVWXUH¶DQG
µGLFWLRQ¶WKDWKDYHKLWKHUWRSUHGRPLQDWHGZLWKLQPDWHULDOLVWZRUOG-literature scholarship. I 
shall then set out Roberto SchwaU]¶VWKHRU\RIWKHLPSRUWDWLRQRIWKHZHVWHUQQRYHOLQWR
Brazil (the periphery), through which he explains the stylistic unevenness of José de Alencar 
and the artistic exploitation of this unevenness by Machado de Assis. Having problematised 
some of his conclusions and theoretical presuppositions, I then move to the semiperiphery of 
the nineteenth-FHQWXU\%ULWLVKFRUH+HUH,GUDZRQ5D\PRQG:LOOLDPV¶VUHDGLQJRIWKH
VW\OLVWLFGLVFRQWLQXLWLHVRIWKHZRUNVRI7KRPDV+DUG\ZKRVHµ:HVVH[¶:HVW&RXQWU\LV
located precisely at the intra-state semiperiphery. I identify certain correspondences with the 
Brazilian situation, EXWSRLQWRXWSUREOHPVLQ:LOOLDPV¶VPHWKRG$VDZKROHWKHHVVD\WULHV
WRGHPRQVWUDWHWKHQHFHVVLW\RIWDNLQJLQWRFRQVLGHUDWLRQDXWKRUV¶self-conscious stylistic 
projects when analysing the political implications of styles. I conclude with some brief 
remarks on the relation of style to historical temporality. 
Given the remit of the present journal ± to address, in interdisciplinary terms, the 
VWXG\RIµ(QJOLVK¶LQ(XURSH± WKLVµGHWRXU¶WKURXJK%UD]LOSHUKDSVUHTXLUHVVRPH
MXVWLILFDWLRQ5REHUWR6FKZDU]¶VZRUNRQWKH%UD]LOLDQQRYHOLVLQWHJUDOWR0RUHWWL¶V
formulation of the problem of world-literature ± HVSHFLDOO\LWVFHQWUDOLGHDWKDWµIRrms are the 
DEVWUDFWRIVSHFLILFVRFLDOUHODWLRQVKLSV¶6FKZDU]0RUHWWL±59). Thus, the 
Brazilian connection has been an important feature of materialist theorizations of world-
literature from the outset; any criticisms of the work of tKHµ6mR3DXORIUDFWLRQ¶&HYDVFR
2014) will hence have theoretical repercussions for the ways we understand literature far 
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beyond the original Brazilian context,QGHHGWKHXSVKRWRIµZRUOG-OLWHUDWXUH¶KDVEHHQD
rejection of the notion of hermetically sHDOHGQDWLRQDOOLWHUDWXUHV8QOLNHSRVWFRORQLDOWKHRU\¶V
SURMHFWWRµSURYLQFLDOL]H(XURSH¶&KDNUDEDUW\RUWKHLQFUHDVLQJWXUQWRµPXOWLSOH¶RU
µDOWHUQDWLYH¶PRGHUQLWLHV(LVHQVWDGW*DRQNDUKRZHYHUVFKRODUVVXFKDV
Moretti, Jameson (2002), and the Warwick Research Collective have emphasised the 
combined and uneven singularity of capitalist modernity, and of the literatures it mediates. 
7KHPHWKRGRORJLFDOFRQVHTXHQFHLVWKDWµZRUOG-OLWHUDWXUH¶FRQVWLWXWHVDVLQJOH framework 
within which multiple national or sub-national literatures can be compared and contrasted. On 
this view, José de Alencar, Machado de Assis, and Thomas Hardy are united in their having 
responded ± at different moments and locations ± to a single capitalist world-system 
characterised by combined and uneven development (no two times or locations ever being 
homogenous, even if systemically unified).  
The wager of the present essay is that the sub-QDWLRQDOVFDOHRI+DUG\¶Vµ:HVVH[¶FDQ
enrich the theorHWLFDOLQVLJKWVRIDµFRPELQHGDQGXQHYHQ¶DSSURDFKWRZRUOG-literature 
scholarship, whilst the world-systemic scale of the Brazilian semiperiphery can cast the 
much-provincialised Hardy in a more expansive light. What, from the perspective of a 
methodologLFDOQDWLRQDOLVPDSSHDUVDµGHWRXUWKURXJK%UD]LO¶LVWKXVQRWKLQJRIWKHVRUWLWLV
a journey from one periphery to another in a single world-system, each point of which ideally 
illuminates the others. The exportation of English literary forms was part of the European 
colonial project, but these forms themselves were often produced in situations of extreme 
social and cultural unevenness. What a world-literature approach enables is thus a keener 
VHQVHRIµ(QJOLVKLQ(XURSH¶DVDOZD\VDOUHDG\PHGLDWHGE\(XURSH¶VZLGHUHQWDQJOHPHQWLQ
the combined and uneven modern world-system.  
 
What is style? 
What, then, is style? At its most basic, it is the artistic shaping of a pre-existent common 
language.3 This common language consists of multiple linguistic practices structured and 
striated by the divisions and contradictions of the social formation, of which it is an 
LPPDQHQWUHODWLYHO\DXWRQRPRXVHOHPHQW,QDPHµOLQJXLVWLFVLWXDWLRQ¶WKHVWDWHRIODQJXage 
as a writer or set of writers would have experienced it, including its inner tensions and social 
stratifications. Each linguistic situation consists of several sub-situations, some of which are 
applicable to all writers, and others unique to individuals. They include the international geo-
SROLWLFDOVWDWXVRIDJLYHQODQJXDJHHJ(QJOLVKDVDµJOREDO¶ODQJXDJHWKHQDWLRQDOFRQWH[W
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(e.g., National Standard versus dialect), the geo-social trajectory of the author, situations of 
immigration and histories of (post-)colonialism. These are the scales that structure and 
LQWHQVLI\DZULWHU¶VOLQJXLVWLFVLWXDWLRQWKHIRUFHVZLWKWKURXJKDQGDJDLQVWZKLFKVKHZULWHV
To this must then be added the ideological or semantic content of specific words, tones and 
phrases: language as a web of overdetermined significations and residual intentions, marked 
by traces of prior use. Together with the various sub-situations, these constitute the totality of 
the linguistic situation. 
Style is then the operation of artistically shaping this internally divided language. It 
begins at the level of the individual sentence, but cannot be reduced to it. This level comprises 
all those linguistic idiosyncrasies such as syntax, texture, diction, rhythm, and shape. Yet it 
also transcends them, since style in the novel is not reducible to the monologism of the 
sentence (cf. Bakhtin, 1981: 259±275); rather, style is inherently relational in at least three 
senses:4 
1. It is a linguistic mode of social relation between writer and potential reader.  
2. It consists of a hierarchised interrelation of multiple linguistic operations, idioms and 
LQWHQWLRQVµVW\OH¶FDQWKXVUHIHUHLWKHUWRRQHRIWKRVHLGLRPVDORQHRU± more properly 
± to the mode of their total configuration. To adapt the terms developed by the 
rhetorical narratologist Richard Walsh, style is equatable with instance (a 
representational act, in which the voice is not objectified, and carries out the task of 
narration (2010: 48±49)), idiom (an object of representation, which invites ethical 
evaluation of the character whose discourse it represents (ibid.)), or interpellation, the 
overall ideological subject position implied by any discourse and to which the reader ± 
either consciously or unconsciously ± imaginatively aligns herself (53)). <HWµVW\OH¶LV
also the name for the total mode of configuration of those sub-styles. 
3. Its textual autonomy is informed and limited by its relation to other formal elements of 
a given literary work (most notably to plot and description). 
Thus, to refer to DZULWHU¶VµVW\OH¶LQWKHVLQJXODULVWHFKQLFDOO\VSHDNLQJFRUUHFWDQG
incorrect: correct, because at the level of the individual sentence certain recurring linguistic 
LGLRV\QFUDVLHVEHFRPHDZULWHU¶VVLJQDWXUHLQFRUUHFWEHFDXVHQRYHOLVWLFGLVFRXUVHFRnsists of 
multiple stylised speech genres and subordinate linguistic operations (instance, idiom, 
interpellation); yet, ultimately, and on a higher plane, correct because the real singularity of a 
style ± its overall meaning ± consists in the total mode of configuration RIWKHVHµVXE-VW\OHV¶ 
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No account of stylistic production would be complete, however, without considering 
the rationales and ideologies that quite literally inform the act of writing. Literary composition 
is a productive and transformative poietical act (from the Greek poïesisµPDNLQJ¶ of which 
stylization is the dominant verbal component. The latter is guided first and foremost by 
µVW\OLVWLFLGHRORJ\¶ZKLFKDWLWVPRVWEDVLFLVDVHWRILGHDVDERXWKRZRQHVKRXOGZULWH
These range from dominant stylistic ideologies, such as George 2UZHOO¶VGRFWULQHRIµSODLQ
VW\OH¶WRDOOWKRVHVHOI-conscious stylistic projects writers develop and (to varying degrees of 
fidelity) put into practice, along with their accompanying theoretical justifications. Obvious 
examples of the latter include WordVZRUWKDQG&ROHULGJH¶VSUHIDWRU\DSRORJLDWRLyrical 
Ballads9LUJLQLD:RROI¶VGHIHQFHRILPSUHVVLRQLVWLFUHSUHVHQWDWLRQLQµ0RGHUQ)LFWLRQ¶DQG
Robbe-*ULOOHW¶VWKHRUL]DWLRQRIWKHnouveau roman7KHFULWLFDOUHFRQVWUXFWLRQRIDZULWHU¶V
stylistic ideology thus involves a combination of theoretical extrapolation from the literary 
style itself and an interpretation of the terms in which the writer justifies that style; the former 
is largely text-based, whereas the latter relies more on the ideological analysis of authorial 
paratexts, essays and manifestos. Style and stylistic ideology do not always concur. Inherited 
styles possess a material resistance ± an ingrained tone or mode of apprehension ± that can 
SRWHQWLDOO\REVWUXFWDZULWHU¶VVW\OLVWLFLQWHQWLRQV\HWLWLVRQO\WKHFULWLF¶VVHQVLWLYLW\WRVXFK
disjunctions that makes this visible. 
The second element informing the poetic shaping of language is what I call 
µGLUHFWLRQDOLW\¶:KHQDQLQGLYLGXDOZULWHUattempts to refer directly, centrifugally out of and 
away from herself towards the world, this outwardly aiming act is nonetheless always 
intersected by a lateral directionality often beyond her volition: context and semiosis. This is a 
problem that arises primarily with realism and the disintegration of the Stiltrennung (the 
class-ERXQGVHSDUDWLRQRIVW\OHVLQWRKLJKPLGGOHDQGORZZKHUHE\WKHZULWHU¶VPRGHUQ
GHVLUHWRµDLPRXWZDUGV¶WRZDUGVUHDOOLIHLVDOZD\VRYHUGHWHUPLQHGE\WKHLQKHULWDQFHRI
literary conventions which limit or contort such naïve mimesis (a problem that becomes acute 
in the novels of José de Alencar, as we shall see). Finally, and most obviously, stylistic 
production is informed and internally limited by specific modes, types, genres and forms 
(Williams 1981), each of which acts as a gravitational force field impelling or repelling the 
production of specific types of sentences. For example, hard-boiled detective fiction has a 
stylistic norm which gravitates towards the macho bon mot. 
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Stylistic discontinuity at the capitalist periphery 
Naturally, no stylistic analysis need draw on all of the above terms. In his account of the 
importation of the novel into Brazil, Roberto Schwarz (1992: 41±77) relies primarily on what 
I have called stylistic diction, idiom, interpellation, type and directionality. Before proceeding 
to investigate his analysis, however, it is worth reflecting on that which is conspicuous by its 
DEVHQFHIURP6FKZDU]¶VDFFRXQWDQDEVHQFHWKDWLVSDUWLFXODUO\PDUNHGLQWKHFRQWH[WRIWKH
present journal: Portugal. As in 0RUHWWL¶VWHOOLQJIRUPXODWLRQ± µZHVWHUQIRUPDOLQIOXHQFH
XVXDOO\)UHQFKRU(QJOLVK¶± the imported novels with which Schwarz is concerned are 
essentially those of France and Britain. The reason for this can perhaps be explained by 
3RUWXJDO¶VVWDWXVDVa semiperipheral country in the modern world-system (Santos, 2002). Its 
semiperipheral status ensured that its colonial operation was itself semiperipheral: Portugal 
WKHFRORQLVHUZDVµDWWLPHVDQ³LQIRUPDOFRORQ\´RI(QJODQG¶*LYHQWKHSUHFDULW\RIits 
world-V\VWHPLFSRVLWLRQWKH3RUWXJXHVHVWDWHZDVXQDEOHWRHVWDEOLVKHLWKHUµWKHGLIIHUHQFHRI
WKHQDWLRQDOFXOWXUHDVRSSRVHGWRWKHRXWVLGH¶RUµFXOWXUDOKRPRJHQHLW\LQVLGHWKHQDWLRQDO
WHUULWRU\¶± WKH(XURSHDQVWDWH¶VWUDGLWLRQDOWZLQIXQFWLRQV0). Ultimately, Portugal lacked 
the social, economic and cultural means to establish a hegemonic literary culture.  
Britain and France, on the other hand, were in a much stronger position. Their national 
literatures produced formally sophisticated novels, consecrated with a symbolic capital 
germane to core colonial powers. The precondition for the world-literary pre-eminence of the 
French and British novel was thus a potent combination of accumulated literary capital, 
formal innovation, symbolic prestige and outright colonial might. Just as historically less 
DGYDQFHGQDWLRQVRIWHQµRYHUOHDS¶HQWLUHVWDJHVRIGHYHORSPHQWE\DSSURSULDWLQJWKHODWHVW
technologies or weaponries, and combining them with pre-existing forces and relations, so 
writers like Machado and (elsewhere) Dostoevsky looked to the most advanced literary forms 
with the most symbolic prestige ± those of France and Britain ± and fused them with local 
materials. The upshot was an often radical stylistic discontinuity. 
Schwarz begins his account of such stylistic unevenness with a consideration of the 
QRYHOVRI-RVpGH$OHQFDU+HUHWKHSUREOHPRIZKDW,KDYHFDOOHGµGLUHFWLRQDOLW\¶EHFRPHV
acute, because the social conditions which, in the European core, enabled its relative 
occultation did not exLVWRQWKHSHULSKHU\$V)UHGULF-DPHVRQKDVQRWHGµPLPHVLVRUUHDOLVWLF
representation has as its historic function the systematic undermining and demystification, the 
VHFXODU³GHFRGLQJ´RIWKRVHSUH-existing inherited traditional or sacred narrative paradigms 
which are its initial givens. In this sense, the novel plays a significant role in what may be 
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FDOOHGDSURSHUO\ERXUJHRLVFXOWXUDOUHYROXWLRQ¶,QRWKHUZRUGVLQWKH(XURSHDQ
core the centrifugal direction of realist mimesis was, for a brief time,5 part of a common 
political project that was in harmony with the literary conventions which came to be known as 
µUHDOLVW¶GXULQJWKLVWLPHWKHDQWLQRPLHVRIUHDOLVWGLUHFWLRQDOLW\GLGQRWSRVHWKHPVHOYHVDV
such.  
Nineteenth-century Brazil, however, was not undergoing a bourgeois cultural 
revolution: far from it. As a former Portuguese colony, whose basic productive relationship 
ZDVVWLOOVODYHU\%UD]LO¶VSULPDU\VRFLDOUHODWLRQ± the only one it was willing to recognise ± 
ZDVWKDWRIµIDYRXU¶ 
[C]olonization based on the monopoly of the land produced three classes of 
SRSXODWLRQWKHSURSULHWRURIWKHODWLIXQGLXPWKHVODYHDQGWKHµIUHHPDQ¶ZKR
ZDVLQIDFWGHSHQGHQW«1HLWKHUSURSULHWRUQRUSUROHWDULDQWKHIUHHPDQ¶VDFFHVV
to social life and its benefits depended, in one way or another, on the favour of a 
man of wealth and power.  
(Schwarz, 1992: 22) 
Under these peripheral social conditions ± which were, nonetheless, integral to the combined 
and uneven development of capitalist modernity ± the imported Western liberal ideologies of 
(QOLJKWHQPHQW3URJUHVVDQG8QLYHUVDOLW\EHFDPHZKDW6FKZDU]LQJHQLRXVO\FDOOVµLGHRORJLHV
RIWKHVHFRQGGHJUHH¶µ>LQ(XURSH@WKH\FRUUHVSRQGHGWR appearances and hid the essential ± 
the exploitation of labour. Among us [i.e., in Brazil], the same ideas would be false in a 
GLIIHUHQWVHQVH¶7KLVµGLIIHUHQWVHQVH¶ZDVWKDWRISUHVWLJH,GHRORJLHV, which in the 
European core of the world-system had an immanent, intrinsic function in the process of 
bourgeois cultural revolution, became in the Brazilian periphery but a fashionable ornament, 
having no social purpose beyond that of endowing those who promoted them with the rarefied 
air of the Parisian épateur. 
6FKZDU]WUDFHVWKHVW\OLVWLFHIIHFWVRIWKLVKLVWRULFDOVLWXDWLRQLQ-RVpGH$OHQFDU¶V
1875 novel Senhora. Alencar tries to reproduce both elements of realism by submitting 
KLPVHOIµWRHYHU\GD\>%UD]LOLDQ@UHDOLW\DQGOLWHUDU\FRQYHQWLRQDWWKHVDPHWLPH¶,Q
doing so, a split emerges within the novel between the style used for the mimetic registration 
of local colour (including minor characters) and that used for the sophisticated social circles 
of the main characters, who are based on realiVW(XURSHDQPRGHOV7KHUHDUHWKHQWZRµWRQHV¶
ZKLFKFRQVWDQWO\MDUDJDLQVWRQHDQRWKHULQWKHQRYHOFI7KHµORFDO¶WRQHKDVWKHV\VWHP
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RIµIDYRXU¶DVLWVLGHRORJLFDOSUHPLVHDQGXQOLNHFODVVLFDOUHDOLVPDVVXPHVWKHKLVWRULFDO
present to be unproblematic, EHFDXVHIXQGDPHQWDOO\XQFKDQJHDEOH7KHµ(XURSHDQ¶WRQH
which has liberalism as its ideological premise, takes the present as a problem, judging it by 
the universal norms according to which it could be transformed. Naturally, the former tone is 
more relaxed, less inclined to the volatility of dramatic moral pronouncements. At root, 
Schwarz claims, a split ultimately occurs between plot (the structuring principle of 
FRPSRVLWLRQDQGVW\OH:KHUHWKHRFFDVLRQDOO\PHORGUDPDWLFWRQHVRI%DO]DF¶VQDUUDtors and 
protagonists went hand in hand with an extreme concentration of the central conflict, one 
which comes to subsume all minor characters, that same concentration was impossible in the 
Brazilian novel if it were to remain true to everyday reality. This was then a formal reflection 
RIWKHKLVWRULFDOIDFWWKDW%DO]DF¶V)UDQFHZDVEHLQJfundamentally transformed by capitalist 
social relations, whereas Brazilian society remained premised upon slavery. 
According to Schwarz it was only with the works of Machado de Assis, in particular 
his 1881 novel The Posthumous Memoirs of Brás Cubas, that the problem of the stylistic 
GLVFRQWLQXLW\SURGXFHGE\%UD]LO¶VFRPELQHGDQGXQHYHQGHYHORSPHQWZRXOGEHµVROYHG¶DQG
WKHµNQRWXQWLHG¶0DFKDGR¶VJUHDWGLscovery was that by constantly opposing 
the two styles from one sentence to the next, he could not only produce great comedy, but 
also unify the local and European styles within the volatility and volubility of a single 
QDUUDWLYHYRLFHµin the course of aIILUPLQJLWVHOIWKHQDUUDWRU¶VYHUVDWLOLW\GHPRWHVDOOWKH
contents and forms that appear in the Memoirs, and subordinates them to itself, so providing 
WKHQDUUDWRUZLWKDNLQGRIIUXLWLRQRUHQMR\PHQW,QWKLVVHQVHYROXELOLW\LV«WKHIRUPDO
principle of the novel¶6FKZDU]HPSKDVLVLQRULJLQDO,ILQ$OHQFDUWKH
composition was uneven yet still essentially ruled by the European realist plot, Machado 
subordinated all plot to the whims of his sardonic autodiegetic narrator: in the words of 
AuJXVWR0H\HUµ>K@HPDGHDUXOHRIFRPSRVLWLRQRXWRIKLVFDSULFH¶FLWHGLQ6FKZDU]
16). Literally everything is grist to the mill of this voice, which always hovers on the edge of 
DKLODULRXVQLKLOLVWLFLQGLIIHUHQFH7KLVLQFOXGHVDOO(QOLJKWHQPHQWWKRXJKWµ,¶PQRWVD\LQJ
WKHXQLYHUVLW\KDGQ¶WWDXJKWPHVRPHSKLORVRSKLFDOWUXWKV%XW,¶GRQO\PHPRUL]HGWKH
formXODVWKHYRFDEXODU\WKHVNHOHWRQ«,SLFNHGXSWKHSKUDVHRORJ\RIDOOWKLQJV¶
(Machado, 1997: 51±52)), all traditions and customs, and even ± in a splendid chapter entitled 
µ'HOLULXP¶0DFKDGR±21) ± the spectacle of the entire history of the world parading 
LWVHOIEHIRUHKLPµ$V,FRQWHPSODWHGVXFKFDODPLW\,ZDVXQDEOHWRKROGEDFNDFU\RIDQJXLVK
WKDW1DWXUHRU3DQGRUDKHDUGZLWKRXWSURWHVWRUODXJKWHU$QG,GRQ¶WNQRZE\ZKDWODZRI
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cerebral upset, I was the one who started to laugh ± an aUUK\WKPLFDQGLGLRWLFODXJK¶
0DFKDGRWDNHVWKH%UD]LOLDQUXOLQJFODVV¶VGHJUDGDWLRQRIERXUJHRLVSULQFLSOHVLQWR
prestigious ornaments, exaggerates and accelerates the tendency, then makes of those constant 
rapid shifts between eagerness for and indifference to new ideas a volatile structuring prose 
UK\WKP,QGRLQJVRKHVROYHVWKHULGGOHRIWKH%UD]LOLDQQRYHO¶VGLVFRQWLQXRXVVW\OHV 
2UGRHVKH")RUDVPDJLVWHULDODV6FKZDU]¶VDFFRXQWRIWKH%UD]LOLDQQRYHO
undeniably is, it is not without its problems. In his discussion of Alencar, Schwarz seems to 
hover between imputing to the author the intentional mimetic accuracy of the novels (i.e., 
their internal discontinuity imitates the discontinuity of Brazilian society in general) and the 
unintentional formal effects of this discontinuity (1992: 64±66). Yet he seems to overlook the 
constant self-reflexive references to style that occur throughout Senhora. From Dona 
)LUPLQD¶VHDUO\UHPDUNWR$XUpOLDWKDWVKHµVSHDNVLQDZD\WKDWVRXQGVOLNHDQRYHO¶TXRth 
$XUpOLDµ,KDYHDgolden styleWKHPRVWVXEOLPHRIDOOVW\OHV¶WRWKHQDUUDWRU¶VUHPDUNWKDW
/HPRV¶s SURVHVW\OHLVµDVIRSSLVKDVKLVSK\VLTXH¶$OHQFDU± not to mention the 
µEUXWDOODFRQLVP¶RIWKHODQJXDJHRIELOOVRU$XUpOLD¶V climactic proclamation at the end 
RISDUWRQHWKDWµ>Z@HDUHSOD\DFWLQJLQDFRPHG\¶± it slowly becomes clear that Alencar 
LVYHU\PXFKFRQFHUQHGZLWKWKHLPSOLFDWLRQVRIVW\OHDQGLVSXUSRVHO\GUDZLQJKLVUHDGHU¶V
attention to them. At the very least, then, a recognition of this stylistic self-reflexivity would 
VHHPWRXSVHW6FKZDU]¶VFODLPIRUWKHµXQLQWHQWLRQDOLW\¶RIFHUWDLQDVSHFWVRIWKHGLVFRQWLQXLW\
of styles, suggesting that Alencar was being more experimental than Schwarz gives him credit 
fRU,QGHHGLWLVQRWLQFRQFHLYDEOHWKDWKHZDVH[HFXWLQJDVSHFLILFµVW\OLVWLFLGHRORJ\¶LQWKLV
case a conscious metafictional stylistic project in which the ethical connotations of certain 
stock styles ± especially those connected to the capitalist European core ± are offered up for 
critical inspection.6 This is not to deny the presence of discontinuity, but rather to suggest that 
it is a far more consciously mediated discontinuity than Schwarz allows.7 
This minor omission is symptomatic of a larger ambLJXLW\LQ6FKZDU]¶VPHWKRGRORJ\
,QDGLIIHUHQWHVVD\6FKZDU]ZULWHVWKDWµRQWKHSODQHRIUHDOLW\ZKLFKIRUWKHSHUVRQZULWLQJ
is made up of practical life, knowledge and the existing writing on the topic, it [i.e., the social 
process] may not exist in DIRUPWKDWLVDYDLODEOHLQDOLWHUDU\ZD\WKRXJKLWPD\EHLQWXLWHG¶
(2012: 21). The term intuition is crucial, since it delineates precisely that grey zone where 
FRQVFLRXVYROLWLRQIDGHVLQWRLQYROXQWDU\UHJLVWUDWLRQ,QWHUPVRI$OHQFDU¶VVW\OHRQHPLght 
VD\WKDW6FKZDU]DWWULEXWHVWRKLPDQµLQWXLWLRQ¶± in both the voluntary and involuntary 
senses ± of the combined and uneven situation of nineteenth-century Brazil. Here, however, 
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the methodological implications become more serious, since this intuition, which produces 
the discontinuous styles, is hitched to a teleological narrative that will only reach completion 
in the work of Machado de Assis. On this view, Alencar can only ever be a stepping-stone, a 
John the Baptist crying out in the wilderness of Rio de Janeiro, paving the way for the 
µPDVWHU¶0DFKDGR7KLVQDUUDWLYHRIµWUXO\GLDOHFWLFDOVXSHUVHVVLRQ¶6FKZDU]KDV
as its precondition a deeply problematic presupposition: for a literature to achieve fruition 
(itself a doubtful metaphor) it must possess a unified, singular and regulated principle of form 
(Schwarz, 1992: 67, 87). Discontinuity can only be tolerated by this version of literary history 
if it is sublated. As will be seen in the case of Thomas Hardy, however, this principle of 
regulated unification can have conservative as well as progressive connotations, which would 
suggest that our constructions of literary history might require a little more Althusserian 
scepticism towards Aufhebung VXEODWLRQWKDQ6FKZDU]¶VQDUUDWLYHLVDEle to concede. 
 
Stylistic discontinuity at the intra-core semiperiphery 
2QHRIWKHDGYDQWDJHVRI5D\PRQG:LOOLDPV¶VDSSURDFKWRWKHXQHYHQQHVVRI7KRPDV
+DUG\¶VVW\OHLVWKDWLWZDVGHVLJQHGWRUHVFXH+DUG\IURPDPHWURSROLWDQFRQGHVFHQVLRQ
whose implicit literary ideal was precisely that of a singular, carefully regulated style. In 
IRUH[DPSOH:LOOLDP:DWVRQZURWHRI+DUG\¶VµRYHU-DFDGHPLFSKUDVHRORJ\¶WKDWLWZDV
µH[FHSWLRQDODQGH[FUHVFHQW«DQGVHUYH>V@QRSXUSRVHEXWWRLPSDLUWKHhomogeneity of his 
utterance¶:DWVRQ±HPSKDVLVDGGHG5D\PRQG:LOOLDPV¶VSRZHUIXOUHDGLQJ
RI+DUG\¶VSURVHFRQWH[WXDOLVHVWKHVHDFFXVDWLRQVRIOH[LFDOPLVGHPHDQRXU,QWKH
introductory essay to his edited anthology, The Pelican Book of English Prose (vol. 2): From 
1780 to the Present Day (1969), he develops a sophisticated political theory of style whose 
VHFWLRQVRQWKHGLVWLQFWLRQEHWZHHQµVHWWOHG¶DQGµXQVHWWOHG¶SURVHFRPSDUH+DUG\¶VVW\OLVWLF
awkwardness to the orotund phrasings of Macaulay and Bagehot. Where for Alencar and 
Machado it was the realist forms of the (Franco-British) European core that provided the 
cultural dominant with and against which they had to work, for Hardy it is the Standard 
English of a metropolitan, imperial ruling class. 
7KHFHQWUDODUJXPHQWRI:LOOLDPV¶VHVVD\LVWKDWµJRRGSURVHDQGVW\OHDUHQRWWKLQJV
but relationships; that questions of method, subject and quality cannot be separated from the 
changing relations of men which are evident elsewhere in changing institutions and in a 
FKDQJLQJODQJXDJH¶(Williams, 1969: 55).8 +HLQLWLDOO\GLVWLQJXLVKHVEHWZHHQDQµDEVWUDFW
XQLYHUVDOVW\OH¶DQGDµSDUWLFXODUVW\OH¶WKHWHUPVDUHPLQHLQODWHeighteenth- and early 
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nineteenth-century non-ILFWLRQDOSURVH7KHµDEVWUDFWXQLYHUVDO¶VW\OHLVWKDWRIWKHHLJKWHHQWK-
FHQWXU\DFDGHPLFHVVD\DQGLVFKDUDFWHULVHGE\:LOOLDPVDVµWKHFOLPD[RISULQW¶µD
uniformity of tone and address; an impersonality, assuming no immediate relation between 
writer and reader, but only possession, in a social way, of this language; a durability, as in the 
REMHFWLWVHOIEH\RQGDQ\WHPSRUDU\LPSXOVHRURFFDVLRQ¶(Williams, 1969: 31). The 
µSDUWLFXODU¶VW\OHRQWKHRWKHUKDQGZDVDIRUPRIµGLUHFWDGGUHVVWRDQHYHU-widening public, 
having the strengths of contact, of the sounds of actual voices and experience ... but in danger, 
always, of declining to opportunism ± the devices of flattery ... ± DQGWRVLPSOLILFDWLRQ¶(29). 
He then identifies their equivalents in the novel: sustained analysis and speech. 
6XVWDLQHGDQDO\VLVLVEDVHGRQDµVPDOOHGXFDWHGFODVV¶(35) whose livelihood and modes of 
writing and speech were premised upon the widespread exploitation and expropriation of the 
working class. But the increasing inclusion of direct speech in the novel was capable of 
FRXQWHUDFWLQJWKLVRIµH[SUHVVLQJWKHDFWXDOOLIHRIDKDUG-pressed, hard-driven, excluded 
PDMRULW\¶ (35) ± that very majority on whose emphatic want the abstract universal style relied. 
Thus, it is no exaggeration to say that for Williams the formal struggles novelists faced when 
attempting to unify these two discourses within a single work were stylistic extensions of the 
experience of a class-divided society. Class struggle became internalised or reflected into the 
very writing process itself, generating stylistic discontinuities which a reified conception of 
style would simply brush off as either artistic or moral failures.  
7KHPRVWGUDPDWLFH[DPSOHRIDZULWHUZKRRQ:LOOLDPV¶VUHDGLQJOLYHGRXWWKLV
struggle in the very fibres of his being was Thomas Hardy. Written off condescendingly by F. 
5/HDYLVDQG+HQU\-DPHVEHIRUHKLPµ7KHJRRGOLWWOH7KRPDV+DUG\KDVVFRUHGDJUHDW
success with 7HVVRIWKHG¶8UEHUYLOOHV, which is chock-full of faults and falsity, and yet has a 
VLQJXODUFKDUP¶(cited in Leavis, 1962: 33)+DUG\LVJLYHQSULGHRISODFHLQ:LOOLDPV¶V
alternative hLVWRU\RIWKH(QJOLVKQRYHO+DUG\KHFODLPVKDVDIXQGDPHQWDOµSUREOHPRI
VW\OH¶ 
Hardy as a writer was mainly concerned with the interaction between the two 
conditions ± the educated and the customary: not just as the characteristics of 
social groups, but as ways of seeing and feeling, within a single mind. And then 
neither established language would serve, to express this tension and disturbance 
«$QHGXFDWHGVW\OHDVLWKDGGHYHORSHGLQDSDUWLFXODUDQGH[FOXVLYHJURXSZDV
dumb in intensity and limited in humanity. A customary style, while carrying the 
voice of feeling, was still thwarted by ignorance and complacent in repetition and 
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habit. Hardy veered between them, and the idiosyncrasy of his writing is related to 
this. 
 (1969: 44) 
7KHDJRQ\RI+DUG\¶VZULWLQJLWVLGLRV\QFUDWLFVKLIWVEHWZHHQFXVWRPDU\DQGHOHYDWHGGLFWLRQ
are the scars left behind from his struggle to bind and unite them. The educated style was 
necessary for observational and analytical exactitude, but went hand in hand with a class with 
which Hardy shared no common sensibility and an education system overtly designed to set a 
superior class apart from other people (cf. 47). The customary style was the one, put simply, 
with which Hardy could feel but not think ± at least, not to the standards of sophistication 
ZKLFKKLVQRYHOLVWLFDUWDQGWKHUHLJQLQJDHVWKHWLFLGHRORJLHVRIWKHGD\UHTXLUHGµ7KHZULWHU
PRYLQJWKURXJKWKLVKLVWRU\¶ZULWHV:LOOLDPVµKDGWRH[SORUHDVLIRQKLVRZQWKHUHVRXUFHV
RIZKDWVHHPHGWREHEXWZDVQRWLQIDFWDFRPPRQODQJXDJH¶(47). On paper, English was the 
universal language of the inhabitants of Britain, but in reality it was only an abstract 
universal, riven by the particular interests and viewpoints of class struggle: Hardy was forced 
to speak with a cleft tongue. 
<HWWKHEXONRI9LFWRULDQSURVHZDVµUHPDUNDEO\VHWWOHGDQGsolid: an achieved, 
FRQILGHQWDQGVWLOOSRZHUIXOPDQQHU¶(47):LOOLDPVFRQVLGHUVVXFKµVHWWOHG¶ZULWHUVDV
Trollope, Macaulay and Bagehot. The key difference between a Macaulay and a Hardy was 
that the former  
VKDUHGWKLVHVVHQWLDO>DFKLHYHGFRQILGHQW@RXWORRN«+HVKDUHGVRPXFKZLWKKLV
readers, in ways of seeing and dealing with the world, that he becomes a kind of 
model: an admirable style. While the ways of seeing and dealing last, that is 
English, and the schoolboys can be set to learn it: the attitudes and the style in a 
single operation.  
(48) 
The confident styles were written by those who either embodied or (unwittingly) sympathised 
with the structure of feeling of the reigning political ± and, in this case, imperial ± hegemon. 
The disturbed prose was written by those who could not see or feel in the same way and yet 
who had been taught that such self-assured English simply was English in its entirety. 
,QFRQJUXLWLHVRIVW\OHIDUIURPEHLQJUHSUHKHQVLEOHWKHQZHUHV\PSWRPVWKDWDQHZµVWUXFWXUH
RIIHHOLQJ¶ZDVVWUXJJOLQJWRHPHUJH 
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7RWUDQVODWH:LOOLDPV¶Vargument into the language of world-systems theory, we 
PLJKWVD\WKDWWKHGLVFRQWLQXLWLHVLQ+DUG\¶VVW\OHDUHDOLWHUDU\PHGLDWLRQRIWKHFRPELQHG
DQGXQHYHQGHYHORSPHQWRIWKH9LFWRULDQ:HVW&RXQWU\+DUG\¶Vµ:HVVH[¶+DUG\¶V
µOLQJXLVWLFVLWXDWLRQ¶LVWhat of a writer who, like the semiperiphery itself, is located directly at 
the point of confluence of (at least) two partly ± but not wholly ± contradictory structures of 
feeling: one intrinsic to the enforcement of capitalist modernisation and imperial expansion, 
the other to a rural population which is at once implementing and suffering such 
modernisation. In other words, capitalist social relations diagonally traverse both the national 
core and the semiperiphery: they divide the city from itself and the country from itself. 
At this point, however, a note of caution must be sounded as to the ultimate 
SODXVLELOLW\RI:LOOLDPV¶VUHDGLQJ)RULQKLVSURMHFWWRUHVFXH+DUG\IURPLQJUDLQHG
PHWURSROLWDQFRQGHVFHQVLRQKHZDVOHGWRDQLQWHUSUHWDWLRQRI+DUG\¶Vstylistic discontinuity 
WKDWSDUWLDOO\GRZQSOD\V+DUG\¶VSROLWLFDODQGOLWHUDU\DJHQF\%\FRQWUDVW'HQQLV7D\ORU¶V
DFFRXQWRI+DUG\¶VVW\OHVWUHVVHVSUHFLVHO\WKLVDVSHFW+HEHJLQVE\QRWLQJDQDFXWH
REVHUYDWLRQE\:LOOLDP$UFKHUµ7KHUHDUHWLPHVZKHQMr. Hardy seems to lose all sense of 
local and historical perspective in language, seeing all words in the dictionary on one plane, 
so to speak, and regarding them all as equally available and appropriate for any and every 
OLWHUDU\UHVSRQVH¶>@FLWHGin Taylor, 1993: 42). Taylor sees in this passage the key to 
+DUG\¶VµOLQJXLVWLFSURMHFW¶RUZKDW,SUHIHUWRFDOOKLVµVW\OLVWLFLGHRORJ\¶ZKRVH
emphasis on combined and uneven diction is of obvious relevance for the present article: 
+DUG\¶VFKDOOHQJHWRKLVFRQWHPSRUDU\ODQJXDJHVHHPVERWKV\QFKURQLFDQG
diachronic. That is, his word choices are drawn from competing classes of 
ODQJXDJHVWDQGDUGGLDOHFWSRHWLF«RYHUDJDLQVWWKHFODVV-conscious nature of 
the current language. Also, his word choices are drawn from temporal classes of 
diction, archaic, obsolescent, newly coined, in a way that seems to challenge the 
temporal equilibrium of the current language. Nurtured by historical philology, 
Hardy does not choose to write in a non-stDQGDUGGLDOHFW«EXWWRFKDOOHQJHWKH
standard language from within, while also developing its expressiveness.  
(4) 
:KHUH:LOOLDPVVHHV+DUG\¶VUHPLQGHUWRµ>U@HDGDJDLQ$GGLVRQ0DFDXOD\1HZPDQ6WHUQH
Defoe, Lamb, Gibbon, Burke, Times leaders, etc., in DVWXG\RIVW\OH¶+DUG\DV
evidence of an understandable but doomed attempt to incorporate himself into the hegemonic 
style of the metropolitan core (Williams, 1970: 106±7D\ORUUHDGVLWDVSDUWRI+DUG\¶V
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systematic undermining of all aVSHFWVRIWKHµSRVW-$GGLVRQOLWHUDU\WUDGLWLRQ¶ZKLFKKDG
µFU\VWDOOL]HG¶LQWRDQHVWDEOLVKHGVWDQGDUGGLDOHFWUHSUHVHQWLQJµDQDWLRQDOFRQVHQVXVD
KHJHPRQLFQRUP¶7KXVZKLOVW:LOOLDPVGHIHQGV+DUG\¶VVW\OLVWLFDZNZDUGQHVV
by seeing in it an existentially agonised attempt to negotiate a situation of combined and 
XQHYHQGHYHORSPHQW7D\ORUDUJXHVWKDW+DUG\¶VVW\OHweaponised his uneven linguistic 
situation and deployed it to challenge the cultural and political presuppositions of a standard 
literary language connected to the urban centre of class power.  
What I hope the preceding analyses have shown is, first and foremost, that the stylistic 
discontinuities that are a widely observed feature of peripheral world-literature can also be 
traced in world-literature of the intra-core (semi)periphery. Where Alencar and Machado were 
torn between the formal conventions of the Franco-British core and the social content of the 
SHULSKHU\+DUG\¶VVW\OHUHVSRQGHGWRDOLQJXLVWLFVLWXDWLRQGLYLGHGEHWZHHQWKH Standard 
English of a metropolitan, imperial ruling class and a customary diction which predominated 
in the (capitalised) countryside. The point is that both of these stylistic rifts were produced by 
the same system. The capitalist world-system develops in a combined and uneven manner at 
both the world-systemic and sub-world-systemic scales. This is significant because it troubles 
0RUHWWL¶VWRR-LUHQLFFRQFHSWLRQRIWKHVXSSRVHGO\µDXWRQRPRXVGHYHORSPHQW¶RIQDWLRQDO
literatures at the core, as if the British and French realist novels were not themselves a series 
RIµFRPSURPLVHIRUPDWLRQV¶9 The key, however, as Moretti himself has come to observe, is to 
µUHFRJQL]HZKHQDFRPSURPLVHRFFXUVDVLWZHUHunder duress¶HPSKDVLVLQ
original). That is, the discovery of stylistic discontinuity within the core does not negate 
0RUHWWL¶VLQLWLDOK\SRWKHVLVWKDWWKHOLWHUDU\ZRUOG-system is one and unequal. On the contrary, 
Hardy¶VVW\OH confirms it. 
Yet it is precisely here that the critic must tread with caution. For there is a real danger 
in world-OLWHUDWXUHVFKRODUVKLSWKDWVW\OLVWLFGLVFRQWLQXLW\EHUHGXFHGWRDVLPSOHµUHIOHFWLRQ¶
RUµVWUXFWXUDOUHGXFWLRQ¶RIDVSHFLILFJHR-SROLWLFDOO\GHWHUPLQHGµKLVWRULFDOLPSDVVH¶
(Schwarz, 2001: 114). This LVSDUWLDOO\WKHFDVHLQ6FKZDU]¶VUHDGLQJRI$OHQFDUWKRXJK± 
tellingly ± not the case in his account of Machado. On the contrary, on almost every page of A 
Master on the Periphery of Capitalism, one is reminded of the enormous stylistic will-power 
Machado exercised in transforming such discontinuity into a coherent formal principle. The 
same discrepancy can be ORFDWHGLQWKHUHDGLQJVRI+DUG\¶VXQHYHQVW\OHE\:LOOLDPVDQG
7D\ORUUHVSHFWLYHO\:KDWQRWLRQVVXFKDVµUHIOHFWLRQ¶RUµUHJLVWUDWLRQ¶WKHODWWer frequently 
employed by the Warwick Research Collective) risk overlooking is that writers, especially 
 16 
those at the periphery, often perform Herculean acts of stylistic and literary production, 
guided by arduously developed stylistic ideologies. Part of their point is self-reflexively or 
metafictionally to foreground the impasse ± and, in so doing, to question, redress or 
symbolically transcend it. A more expansive definition of style, one which would move 
beyond tKHµZRUGVRQWKHSDJH¶WRLQFOXGHZULWHUV¶VW\OLVWLFprojects, would arguably help to 
avoid such underestimations of their literary agency. The µpolitics¶ of style has just as much 
to do with the µZHDSRQLVDWLRQ¶of uneven linguistic situations as it does with those more 
passive literary µregistrations¶ of µKLVWRULFDOLPSDVVHV¶. Perhaps what we thus require is a 
critical vocabulary more attuned to the subtle gradations of intention and determination, one 
that avoids the too-easy conflation of history, sociality, and politics.  
 
Conclusion: style and historical temporality 
These issues come to a head there where the common stylistic features of Machado and Hardy 
intersect with the very methodological ambiguities I have been exploring. The major factor is 
time. Machado and Hardy each in their own way translated their experience of 
(semi)peripheral combined unevenness into a philosophy of time as unreal. J. Hillis-Miller 
long ago remarked that +DUG\¶V$EVROXWHµLVQRWWLHGWRWLPH«+HH[WUDFWVIURPKLVvision of 
the whole the fact that all the past and future, together with the present, exist simultaneously 
in a single realm outside time, all with the same mode of immediate actuality. Time is 
therefore unreal.¶ Given that +DUG\¶VVW\OLVWLFideology is premised upon the 
UDGLFDOL]DWLRQRIµVHHLQJDOOZRUGVLQWKHGLFWLRQDU\RQRQHSODQH¶WKLV philosophy of time is 
crucial, since its logic produces at once a positive, critical stylistic project and a tragic 
Weltanschauung (tragic, because if time is unreal, nothing can ever truly change). The gloom 
WKDWSHUYDGHV+DUG\¶VZRUN and is embodied in such uncanny characters as Little Father Time 
in Jude the Obscure ± µDQHQVODYHGDQGGZDUIHG'LYLQLW\VLWWLQJSDVVLYHDQGUHJDUGLQJKLV
companions as if he saw their ZKROHURXQGHGOLYHVUDWKHUWKDQWKHLULPPHGLDWHILJXUHV¶
(Hardy, 1974: 295) ± stems from the same philosophy of time as that which made possible his 
stylistic project: they conjoin in a µSHVVLPLVWLFPHOLRULVP¶ (Millgate, 2004: 379).  
Where Hardy assumes the tragic mode, Machado opts for the comic. %UiV&XEDV¶
bizarre indifference to the spectacle of human history has already been remarked upon; to this 
can be added Schwarz¶V recognition of WKHµnonproductiveness of time¶LQ0DFKDGR
46; emphasis in original). Yet having identified this commonality RIWLPH¶VXQUHDOLW\LQ+Drdy 
and Machado, the question remains as to what sense to make of it. And here we enter the dark 
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heart of any theory of style: for the latter always assumes its own philosophy of time, one that 
is also, at its limit, a philosophy of history as such. It must relate styles to their historical 
contexts, but must also be able to explain the emergence of new styles, thus necessitating a 
more general WKHRU\RIWKHDGYHQWRIKLVWRULFDOQRYHOW\:HKDYHVHHQWKDW6FKZDU]¶V
Hegelian Marxism provides a compelling account of the rise of the Brazilian novel and its 
stylistic discontinuities, but does so at the price of a teleological impetus that condemns 
certain writers to the eternal status of mere precursors and of an implicit stylistic ideal of 
regulated singularity.  
What is perhaps required is thus a conception of historical temporality that would 
accept material determinations of and by literary forms, but would not reduce past presents to 
the idealism of the future anterior. In other words, a materialist theory of history would 
FRQILUPWLPH¶VLUUHYHUVLELOLW\Negri, 2013), but at the same time allow past presents their full 
actuality as well as the possibility of their being meaningfully connected to the historical 
present. :LOOLDPV¶Vnotion of historical temporality offers a glimpse of such a conception and 
might be termed an µimmanent self-conscious traditionality¶: it combines a valorization of 
novelty typical of modernity with an emphasis on the force of biological, generational and 
(relatively) unconscious attachments typical of tradition. Crucially, its traditionality is self-
conscious: new traditions are to be consciously FRQVWUXFWHGDJDLQVWKHJHPRQLFµVHOHFWLYH
WUDGLWLRQV¶ZLWKDYLHZWR meeting our collective political needs in the present and enabling us 
to break towards an alternative future.  
This was the whole point of :LOOLDPV¶V work on Hardy: to show that he remains our 
actual contemporary. 7KHPRGHRIFRQWHPSRUDQHLW\KHUHLVQRWWKDWRI+DUG\¶V timelessness 
beyond history, but rather a type of historicity ± formally akin to, but by no means 
substantially identical with, Benjaminian µQRZ-WLPH¶ [Jetztzeit] ± which increases the 
emancipatory potential of the present by re-actualizing a corresponding past. Despite the 
XOWLPDWHLQVXIILFLHQF\RI:LOOLDPV¶s UHDGLQJRI+DUG\¶VVW\OH, then, the conception of 
historical temporality that lay behind it remains suggestive. It was this that connected +DUG\¶V
FRPELQHGDQGXQHYHQµ:HVVH[¶WR :LOOLDPV¶V YRODWLOHµERUGHUFRXQWU\¶ and ± arguably ± that 
fused the contradictory presents of Alencar and Machado with Schwarz¶V struggles against the 
Brazilian dictatorship.  
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Notes 
                                                 
1
 7KHµPRGHUQZRUOG-V\VWHP¶DFRQFHSWGHYHORSHGE\ ,PPDQXHO:DOOHUVWHLQFRQVLVWVRI
cores, peripheries and semiperipheries ± cores being characterised by the prevalence of quasi-
monopolised production processes within strong states, whose condition of possibility is the 
manufactured weakness of the periphery (Wallerstein, 2004: 28ff.). 
2
 The Warwick Research Collective (WReC) consists of Sharae Deckard, Nicholas 
Lawrence, Neil Lazarus, Graeme Macdonald, Upamanyu Pablo Mukherjee, Benita Parry and 
Stephen Shapiro. 
3
 Cf. Bakhtin 1981 (259±422). 
4
 , KDYHDGDSWHG WKH IROORZLQJVXPPDU\RIVW\OH¶V WULSDUWLWH UHODWLRQDOLW\ IURPDSUHYLRXV
article (Hartley, 2015: 168). 
5
 Lukács, Sartre and Barthes would all in their different ways claim that this lasted until the 
insurrection of June 1848.  
6
 I am not, of course, suggesting that Schwarz is insensitive to the problem of 
LQWHQWLRQDOLW\2Q WKH FRQWUDU\ KH QRWHV WKDW D µFDUHIXO GLVWLQFWLRQ¶PXVW EHPDGH µEHWZHHQ
GHJUHHVRILQWHQWLRQ¶0\DUJXPHQWLVVLPSO\What he has omitted one such crucial 
µGHJUHH¶ 
7
 0XFKPRUHFRXOGEHVDLGRI$OHQFDU¶VVW\OLVWLFLGHRORJ\QRWOHDVWRIKLVQDWLRQDOLVWGHVLUH
WR SURGXFH DQ DXWKHQWLF µ%UD]LOLDQ¶ ODQJXDJH WKDW ZRXOG EUHDN ZLWK 3RUWXJXHVH 6RPPHU
1991: 138±171). Due to the limited space available, however, I am unable to expand on this 
topic here. 
8
 7KURXJKRXWWKLVVHFWLRQ,VKDOOUHIHUWRWKHRULJLQDOHGLWLRQRI:LOOLDPV¶VHVVD\+HODWHU
reprinted it in a slightly modified form in Writing in Society (1983). 
9
 He admitted as much himself in 2003 when responding to his critics (reprinted in Moretti, 
2013: 116±117). 
 
 
References 
Alencar, José de (1994). Senhora. [1875]. Trans. Catarina Feldmann Edinger. Austin: U of 
Texas P. 
$UDF-RQDWKDQµ$QJOR-GlobalisP"¶New Left Review II/16: 35±45. 
Assis, Machado de (1997). The Posthumous Memoirs of Brás Cubas. [1881]. Trans. Gregory 
Rabassa. Oxford: Oxford UP. 
Bakhtin, Mikhail (1981). The Dialogic Imagination: Four Essays. Trans. Caryl Emerson and 
Michael Holquist. Austin: U of Texas P. 
&HYDVFR0DULD(OLVDµ7KH6mR3DXOR)UDFWLRQ7KH/LQHDPHQWVRID&XOWXUDO
)RUPDWLRQ¶Mediations 28.1: 75±103. 
Chakrabarty, Dipesh (2000). Provincializing Europe: Postcolonial Thought and Historical 
Difference. Princeton: Princeton UP. 
(LVHQVWDGW61µ0XOWLSOH0RGHUQLWLHV¶Daedalus 129: 1±29. 
Gaonkar, Dilip Parameshwar, ed. (2001). Alternative Modernities. Durham: Duke UP. 
Hardy, Florence Emily (1962). The Life of Thomas Hardy 1840-1928. [1928-1930]. 
Basingstoke: Macmillan. 
Hardy, Thomas (1974). Jude the Obscure. [1896]. London: Macmillan. 
 19 
                                                                                                                                                        
Hartley, Daniel (2015). µ6W\OHDV6WUXFWXUHRI)HHOLQJ(PHUJHQW)RUPVRI/LIHLQWKH7KHRU\
RI5D\PRQG:LOOLDPVDQG*HRUJH6DXQGHUV¶VTenth of December¶Emergent Forms of 
Life in Anglophone Literature: Conceptual Frameworks and Critical Analyses. Eds 
Michael Basseler, Daniel Hartley and Ansgar Nünning.  Trier: WVT Trier. 163±182. 
Hillis-Miller, J. (1970). Thomas Hardy: Distance and Desire. Cambridge, MA: Harvard UP. 
Jameson, Fredric (1981). The Political Unconscious: Narrative as a Socially Symbolic Act. 
Ithaca, N.Y.: Cornell UP. 
Jameson, Fredric (2002). A Singular Modernity: Essay on the Ontology of the Present. 
London: Verso. 
Leavis, F. R. (1962). The Great Tradition. [1948]. Harmondsworth: Penguin. 
Millgate, Michael (2004). Thomas Hardy: A Biography Revisited. Oxford: Oxford UP. 
Moretti, Franco (2013). Distant Reading. London: Verso. 
3UHQGHUJDVW&KULVWRSKHUµ1HJRWLDWLQJ:RUOG/LWHUDWXUH¶New Left Review II/8: 100±
121. 
Negri, Antonio (2013). Time for Revolution. [1997 & 2000]. Trans. Matteo Mandarini. 
London: Bloomsbury. 
6DQWRV%RDYHQWXUDGH6RXVDµ%HWZHHQ3URVSHURDQG&DOLEDQ&RORQLDOLVP
Postcolonialism, and Inter-LGHQWLW\¶Luso-Brazilian Review, 39/2: 9±43. 
Schwarz, Roberto (1992). Misplaced Ideas: Essays on Brazilian Culture. Trans. John 
Gledson. London: Verso. 
Schwarz, Roberto (2001). A Master on the Periphery of Capitalism. Trans. John Gledson. 
Durham: Duke UP. 
Schwarz, Roberto (2012). Two Girls and Other Essays. Trans. John Gledson. London: Verso. 
Sommer, Doris (1991). Foundational Fictions: The National Romances of Latin America. 
Berkeley: U of California P. 
Taylor, Dennis (1993). +DUG\¶V/LWHUDU\/DQJXDJHDQG9LFWRULDQ3KLORORJ\. Oxford: Oxford 
UP. 
Wallerstein, Immanuel (2004). World-Systems Analysis: An Introduction. Durham: Duke UP. 
:DOVK5LFKDUGµ3HUVRQ/HYHO9RLFH$5KHWRULFDO5HFRQVLGHUDWLRQ¶Postclassical 
Narratology: Approaches and Analyses. Eds Jan Alber and Monika Fludernik. 
Columbus: Ohio State UP. 35±57. 
Warwick Research Collective (2015). Combined and Uneven Development: Towards a New 
Theory of World-Literature. Liverpool: Liverpool UP. 
:DWVRQ:LOOLDPµ>5HYLHZRI7HVVRIWKHG¶8UEHUYLOOHV. Academy, xli, 125±@¶
Reprinted in Thomas Hardy: the Critical Heritage. Ed. R. G. Cox. London: Routledge. 
Williams, Raymond (1969). The Pelican Book of English Prose: From 1780 to the Present 
Day. Vol. 2. Harmondsworth: Penguin. 
Williams, Raymond (1970). The English Novel from Dickens to Lawrence: London: Chatto & 
Windus. 
Williams, Raymond (1981). Culture. London: Fontana. 
